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Power of
the {lower

Kirsty Lorenz’s floral paintings oo much more

than simply record the beauty of nature

Werds Catherine Covle
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I ol her works instially, she ook a vory cultvated approach,
focusing mosaly an single stems. But, in 3013, a grant tha
allosnd her 1o visat the Chater Hibrickes o stakly the wild fsvens
of the mackals (1he ansque gr.mlﬂn-c‘h of 1he weiern coasty)
chenngod the divectiom of ket work,

“Faced with 2l these amaxing Aowers in Marth Ls, |
Tt likee a kil in o swet shop,” she secalls, *In the sheer joy of
arhserving them, | staried making postes. Theyv'd ade s quackly
ihat | would leave them behind, an wealls, and 5 £t in some
wirys i thowgh | was lewimg them bo the famses. That wes o
the “Vaotmve Offerings’ profect began | could see the potential
1o dewebop this kdea and explore the notion of ihese posies &
prayers. gitts or offerings, but it also involved a message about
the environmend, o™

Once hier concept became clearer, in 2003, Lorens began
painting & sories of S0 images, exhibiting therm at the Matioral
Galleries of Seoaland two vears later. They were pinned.
urlransal, B the wall s am anatalkaisom thal nad ol shsowiad
thee precision of Ber work but isterition behind 2.

Hawviimg proviously warked on bigger canvases, the artis
now peduds to work 1o seale, showing these wild fowers 2
et it ill'm‘lil'q:#l bl |:I':n.1|rh_-.-.|.1'||:1hn-'| Riw 1 il
Theere's a bot of fiction i there,”™ she e, mationing o Vetie
Offering Ma 0 — Wikire Bose after Mary Delary, that hangs
in heer stodio, After siedying the work of the 18th-century
English painter, who prodwced over a theusand botanical
stdies, Lorere has incorporated elements of Mary Delamy's
pracivoe in her owm work. Mether could be considensd stricth
ax a botanscal painter. but bodh paing with & mix of accuracy
and poctic representation that elevates their work bevord
phestorcalism, allenwing them to explare decper themes, “Fach
posiy in the ‘Picked ' series bas a film that goes with it, shewing
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arary Lovenz bad bsen in Fafe Bor just a week when she unsasthed & pew art
snuidio, =1 been priiting paiaces apy in shopy windorws, ™ cxplains the aniss,
“when | was tokd to go and talk to Magjoric Ward, the staton maser,” When
Marjorie produced a huge bunch of keys and wunlocked the semi-deredict
buiklings cn Fladfoom 2 a1 Ladybank Station, Lorene couhd see she had
stumibbed upon somewheere very speaal in which 1o devdop ber practice.
“1'was ammomg the frst 1o take part in the Adopt a 5tation scheme, ancd
1 don't think [ really knew what | was taking on,” adnils the artist. The

s hense offers sl bussneses, organisations and keal people the chance 1o seoupy abandaned sation
Inhfangs for mominal sents, “For £1 @ voar, D the saon restavrant, which chites vy aroasnal 1R50,°
e smadkes, T buthding’s lised matus meant shee had so cegage the bacall suthoriny planniag depanmsens;
with fimding grants from the Raflway Heritage Trns, Basdness Gateaay ard Fife Contemporary Anis, she

wirs able 1 crarcfnem the space imo a seric of sudio rooens where she can paing and degplay her work,
The platform icelf sluo provides a viewing gallery of sorts; each tinse a train arrives { Ladybank is a fully
aperational station ), a new audience gets a glimpse of her vibramt floral canvases hanging in the windores.

Ten years an, Lovenz now overs the studio rooms and has once again participated in the annaal Fife
Oipena Studios even, this time wekcoming more than 56 visitors through her doors. With her work
robied in mature, maving 1o Fife and away froa the ity made sense; Flowor: have always been the ®

2 choosing the fhowers,” s Lovere. “This tagps indo the sonse
al absence and that idea of aking somethang away.” She is very
oorscious of what she selects and she never picks amthing she
s 80 b rare. “The wik] Hovwers are abuinaamt and are pant
al a life crcle. | bope that what 1'm makang gives new life”

Revagnising the rualisis: natare of her practice, the artist
alten uses excerpls from Celiae prayers and verse, mlegrating
warls it some of her paimtings, *There's an clement off
helplessmess in the face of the environmental impact we sec. |
pasnt i the sheemoe of being able rodo amahing ose, =0 ima
semnse it's Boe o prayer, a wish,

“1"m mad religiouss but, like many peopds, | fed a profound
umiversal conmectedness when I'm engaged with nature. ‘This
feeling i joyful but also has great pathaos, pedtioularly in relas
tiom #o the transience of life ard beauty and the fraglity of the
envvironmaent. s hard o knons if my work will evolve o new
suthjects, because for now | can't see bevond "Votive Offerings.
1 feed I've conly just besgan.”™ B
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[hbcren] The st on s Feld g to Crkney in 3018 whars the vaws
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